
1-2-3-DUCHAMP! 
a visual analysis of Marcel Duchamp                                                                                     © 2012 Gorik Lindemans    
 
 
 

POSSIBLE SCENARIO part 1 
1902-1910 - the heedless enthusiasm of the young player 

 
In 1902 Marcel Duchamp, then 15 years old, begins to hide erotic scenes in his 
drawings and paintings. It concerns a very specific erotica in which urine and farts 
are important. Sexual parts are drawn from nature and Marcel Duchamp mostly 
portrays himself. Are these true events? A memory of them or a desire for them? In 
the beginning the sexual acts are quite innocent but in 1910 they evolve towards a 
certain adulthood. The whole could be seen as some form of report, an account of 
Marcel Duchamp’s most private fun. 

In this situation his head is mostly found between the thighs of a girl. He obviously 
gets turned on by looking under a girl’s skirts at her vagina, seeing her pee and 
blowing at it, feeling, smelling and tasting the urine. When she stands upright, he 
prefers to be right underneath her buttocks. He loves urine on his face. He must 
have had a similar desire for farts. It is clearly visible that he blows against the wind 
and probably also sucks in wind. The disgusting appears to be of importance. Does 
he love its warmth? In the meantime he is masturbating or is being masturbated. Or 
his glans is being licked. It is not clear where the fun lies for his female partner. Only 
his orgasm seems to count. 

The most plausible partner is his sister Suzanne, younger by two years, with whom 
Marcel has been playing since they were children. Marcel seems to be very much in 
love with her. He hides her name more than once in his works, and in 1907 – he is 
20, she is 18 – “J’aime Suzanne”. It is highly probable that she is also in love with 
him. Her admiration from when she was a child would have gotten a different 
meaning once their hormones kicked into action. They played their erotic games 
semi-clothed, probably in secret. Only the two of them must have shared this secret. 
It is possible that only she knows that Marcel hides erotica in his drawings. Their 
own secret dirty erotica. He draws it for her. It strengthens their bond and their 
game. 

Later on they will make this game more interesting, by introducing a mirror, a table 
sometimes and other furniture and household items. It is all to be found in his 
paintings, well hidden. Their acrobatics as well: Suzanne hangs under the stairs with 
her knees on Marcel’s shoulders. He is kneeling on the floor, looks up and 
masturbates. We can also see a finger, in or on a vagina. Not on the clitoris. They 
are probably making up some rules of the game, to determine what will be their 
actions. Analysis of the next years will make this clearer. But the full context and the 
exact where and how can only be contemplated hypothetically. 

Do they play their game in the washroom in the cellar? Have they got a rendezvous 
every Sunday at 11? When their parents are off to mass? Apparently they get 
caught: in 1907 an adult woman watches in on their activities. The maidservant 
Clémence? Does she make it into a scandal? Or did this happen in 1904? What could 
have led up to the sudden firing of his father as mayor and the early departure of 
Marcel to Paris, placed under the care of Jacques, Marcel’s 12 year older brother? In 
Paris Marcel’s desire for Suzanne stays strong. In everyday things he sees her 
spread thighs and dreams of her urine and farts. In each work he hides this desire 
with non-diminishing enthusiasm, for her. 



Or were they only caught in 1907? This might then lead to Marcel’s quarantine of 
sorts in Neuilly? Which had as its effect a very high production of caricatures, that 
are full of hidden erotica. This is the sole way in which Marcel can keep showing his 
love for Suzanne: through the newspaper. Maybe the little scenes he hides are more 
wish than reality? And does he rashly go even further than they ever did in real life? 
A man fucks a woman from behind, both of them mostly dressed. True or untrue? If 
these were actual facts, they would have been plainly scandalous. 

At the time, 1902 – 1910, the end of the Belle Epoque with its huge gap between 
social classes, the bourgeoisie considers itself superior. Sexual abuse is evident, but 
also heavily criticized. The bourgeoisie is strict, as tight in dress as in manners. A 
sign of wisdom, of culture. Their children’s days and evenings are filled with 
literature, music, drawing, study, board games, poetry, chess or puzzle games. 
Little Marcel was excellent in these puzzle games and very creative. He learned how 
to play chess, how to draw and paint, everything from his brothers. He was quick in 
coming up with witty word games, be it in sound, meaning or by turning them 
backwards. He loved solving the word riddles in magazines. A cryptogram, an 
anagram or even a “cryptographie circulaire du chevalier”. He adored picture puzzles 
as well and made his own for Suzanne. This is how it must have started: as an 
innocent child’s game. 

But in 1910 it is no longer a game played by children. Marcel is 23, the game 
becomes an obsessive hiding of explicit erotica. His paintings also become more 
loaded. 
“As long as they don’t see what I am actually occupied with… only Suzanne”. 
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