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POSSIBLE SCENARIO part 2 
1911-1912 - the aggressive exaggeration of the jealous player 

 
Suzanne gets married in 1911. Marcel Duchamp reacts intensely with an 
exceptionally wild painting as a wedding gift, filled to the brim with (hidden) 
memories. The same memories can be seen (hidden) in his next painting, but then 
applied to his two younger sisters. Yvonne en Magdeleine are “déchiquetées” here! 
In all the following paintings the visual puzzles become overly crowded and they 
indeed hide the sexual relationship between an adult man and a much younger girl. 
The penetration could be no less than rape. True or untrue? 

There is a bigger aggressiveness and inaccessibility in Duchamp’s work of 1911 and 
1912. He must have spend a whole lot of time on his puzzle paintings. He hides 
perfectly well in the Puteaux group but for him the “Golden Section” has an entirely 
different meaning. He is not concerned with cubism or futurism, but only with his 
own jealous self. He takes more and more risks, and maybe the many erections are 
being noted after all. Maybe he receives comments or questions about them? The 
bizarre titles are a distraction. An anagram for Suzanne. Someone else will never 
find out. Because an anagram without a clue or key is impossible to solve. Could 
Suzanne understand the right message? Would she have noticed if he really abused 
Magdeleine “à propos”? An even bigger scandal in the family! Or was it mere bluff: a 
mean threat addressed to her? 

Whatever the hypotheses, in both cases Marcel acted in a sick way. Maybe 
Magdeleine told something? Maybe Marcel Duchamp realized something? He is 25 
years old and has a serious psychological problem. Inner crisis, sexual frustrations, 
exaggerating in work… possible rape? This is not an amusing game anymore. He 
wants to be treated by a psychotherapist but doesn’t choose one in Paris. 

It is to be Munich. He will go to a German psychiatrist. An adept of Freud or Jung? 
Marcel knew their writings and their healing methods. Possibly it was hypnotherapy. 
With Albert Von Schrenck-Notzing, for example, the specialist in sexual anomalies. 
Who can tell? A hypnotherapist works under the oat of secrecy too. 
The paintings Marcel Duchamp makes in Munich show, after visual analysis, very 
precisely the evolution from innocent sex (‘Vièrge’) to conscious lust (‘Mariée’), 
which agrees with Duchamp’s sex life during that last decade. Maybe the series is 
part of his therapy? 

Strikingly little is known about Duchamp’s time in Munich. He met the painter Max 
Bergmann, Marcel had  given him a bilboquet early on in Paris. He rented rooms, 
went to the museums, churches, restaurants, bars… At one point, we are told, he 
travelled to the Jura to declare his love to the wife of Picabia, and immediately 
afterwards took a train back to Munich. 
Maybe Duchamp met Kandinsky there? Maybe he asked him if blowing at urine 
between a woman’s thighs was part of his sexual desires as well? And if so, did he 
also hide them in his abstract paintings? Clearly this was the case seen through 
Marcel’s eyes. 
Or maybe his stay in Munich was an attempt to escape those pushy Parisian cubists 
while hiding away in a different style group: ‘Die Blaue Reiter’? 
Or did he meet Hitler? This has been claimed too! 



Marcel Duchamp himself has only said one thing about his months in Munich: 
that he came back a completely liberated, new person. 
The therapy hypothesis seems to make most sense then. 

We picture him this way, when in September he is back in his studio in Neuilly: a 
completely liberated, new person! Gone are the incestuous obsessions, he has 
learned to take off those sick glasses. He walks along his canvasses and wonders if 
he still has any business painting. The puzzle-paintings ask too much labour of him. 
It doesn’t suit him. He likes to have fun, he likes games. Then, after a while, a smile 
appears, his eyes twinkle: he knows what to do. “No, I don’t need to paint. But I will 
continue playing. To play hide and seek was great. Haven’t I tricked them? Nobody 
knows anything. I can continue hiding my disgusting little secrets. But not for 
Suzanne. For my own pleasure. And I’ll be silent again, or I’ll lie a little, I’ll keep 
sending them on the wrong track. That is fun. Just like playing chess. Yes, I will 
have fun playing games, rather without the painting… plenty of ideas. I wonder if 
they’ll ever find out!” 
And so, he took his wondrous spectacles again, put them on his nose and stepped 
into art history. 
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