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POSSIBLE SCENARIO part 4 
1924-1968 - the boring fate of the genius player 

 
Marcel Duchamp quits his work on the big glass puzzle and at the same time looses 
his enthusiasm to devise visual search games. Very strange. Does Suzanne have 
anything to do with this? Or was it his initial plan, to do this for 10 years and then 
stop? 

Meanwhile his joyful game of chess with the art world has delivered a beautiful 
collection of works. But no one has seen a beautiful collection of works of genius  in 
it. Because no one participated  in the game. How could they? He continuously 
changed the rules in his favor. Easy to win that way, but it is the game of a coward. 
And also boring for Marcel in the long run. 

On top of that he has become his own victim. Everything has to be kept secret. 
Never give away the real explanation, always leave room for alternative meanings. 
He had to keep quiet as well about his discovery about the Mona Lisa and about 
Courbet. That would betray all of his own distasteful games. He could not just step 
out of his hiding mode and make a completely different sort of art. He had to keep 
on working on things that could not be seen. But you cannot throw ingenious pearls 
before swine forever. He was stuck in his own game. He was tired of his 
masturbations. 

After his long and amusing art-chess game from 1913 to 1923 Marcel Duchamp 
devoted himself completely to the serious and real game of chess. The rest of his life 
will be filled with “L’échecs et les chèques”. He will play chess on a global level, and 
he will deal in art on a global level. He buys work of befriended Pariasian artists, for 
himself and for his ‘Société Anonyme Inc’. Often he travels from Paris to New York 
and back. 
Duchamp sells the works when he needs money for his own publications. With ‘Boîte 
verte’ he mystifies ‘Grand Verre’, with ‘Boîte-en-valise’ he does the same, but with 
his own self. He receives the necessary attention and becomes a distinct authority 
within the art scene of that time. On a creative level, nothing much happens during 
these 45 years. Marcel Duchamp is busy recycling and promoting himself. 
‘L.H.O.O.Q.’ has seven repetitions, sometimes in edition. He makes numerous “false 
cheques”. And many ready-mades get their own replica, sometimes in different 
editions. He assembles other “Boîtes” as an edition for galleries. What little new 
creations there are, these are mostly editions. Marcel Duchamp seals money deals 
and plays chess. The ‘Rotoreliëfs’ sold well those years too. (Did those turning things 
have anything to do with the possibility of hypnotherapy in Munich?) 

In 1946 he starts the hidden disclosure of his self: ‘Etant Donnés: 1)la chute d’eau, 
2)le gaz d’éclairage’. His opinion is that everybody, the (art)world and the 
(art)history, is allowed to know about it… later, after his ultimate hiding trick. 

World War II saw the rise of another critical generation of artists. The neo-dadaïsts 
in the fifties, in the sixties the pop-Art, the opart, the Fluxus movement, the 
conceptual art and the anti-art. Art, like sexuality, knows an absolute freedom. 
Marcel Duchamp, 70 years old, no longer participates but is honored as the father of 
it all. He is the subject of a great number of publications. 
The forever silent Duchamp, who has been hiding his whole life, becomes a famous 



and widely acknowledged artist in the sixties. Through his games Duchamp hid 
himself in every ‘ism’. As a young man he was an impressionist, even though he had 
nothing to do with it, after that he was a fauvist, cubist and futurist, again, without 
having anything to do with it. Later a Dadaist, then a surrealist. And in the same way 
he invented conceptualism, without having anything to do with “conceptualism” as it 
is. “C’est arrivé malgré moi”, was his modest answer: Marcel Duchamp indeed had 
fun on his own, masturbating, his head in the “urine and fart”-clouds that he kept 
secret so well. 

On the eve of his death, while he was surrounded by friends (Robert Lebel 
witnesses:), Marcel Duchamp leafed through a recent publication of his work… and 
sighed: “Ce sont les oeuvres antehumes seulement… les oeuvres posthumes vont 
suivre, mais qui publiera les autres?” He took a drag from his cigar while looking at 
his non-comprehending friends. A big cloud of smoke followed, in the middle of it a 
laughing Marcel. 
Marcel Duchamp, the only man ever with the ambition to be seen posthumously. To 
finally come to life after death! 

It is 2012 and still we don’t look at his work the way he did. We still overestimate his 
silence and underestimate his ingenuity. 
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