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1-2-3-DUCHAMP ! 
a visual analysis of the work and the life of Marcel Duchamp (1887-1968) 
 
 
 
THE STORY OF 1-2-3-DUCHAMP ! 
 
In November 2011 Gorik Lindemans read 'Duchamp confisqué, Marcel retrouvé' by the 
French art philosopher Philippe Sers. This way he learned about Duchamp's most mysterious 
work ’Etant donnés: 1)La chutte d'eau, 2)Le gaz d'éclairage‘.  
In this installation we see, through a crack in a closed door, a naked woman lying legs spread in a 
field under the clear blue sky, while she is holding a lit gas lamp. This is really a very strange 
scene. But the strangest thing is that this work was planned to be a posthumous one. Duchamp 
worked on this installation secretly for 20 years and wanted it to be revealed only one year after 
his death. "Why...? " asked Lindemans. 
 
"What was Marcel Duchamp afraid of? Or was he ashamed? And why this title, presenting two 
’étant donnés‘? For a ’étant donné‘ is the given knowledge one gets at the start of a game or the 
initial situation a detective finds himself in. So the title invites us to play and to search. Search 
for something Duchamp was ashamed of, or something else that he had kept secret. 
One year after his death we were allowed to witness this secret. Therefore he gave us these two 
indications: ’1)La chutte d'eau, 2)Le gaz d'éclairage‘. Or 1)The waterfall and 2)The lighting gas. 
Indeed, we see a waterfall, far away in the landscape. And yes, the woman obviously holds a gas 
lamp. But Duchamp's true meaning here is the waterfall out of the woman and also the gas out of 
the woman. Her water and her wind. This, of course, sounds a little vulgar but these are just the 
‘étant donnés‘ we receive. These are the two keys to the secret game of Marcel Duchamp." 
 
The moment Gorik Lindemans understood this, he checked the given knowledge by analysing a 
painting of Duchamp in a strict visual way. As in a classic picture puzzle as Find-the-Hidden-
Hunter, Lindemans tried to find something that could have to do with urine and farts. Looking 
through the spectacles of Duchamp, he soon found many 'things' and 'situations' fitting the task. 
  
This was quiet shocking. In disbelieve Lindemans analysed more drawings and paintings. But the 
same, very specific eroticism was found again. "How ridiculous!" was his reaction. But at the 
other hand it was also amazing and fascinating. Then he tried the "étant donné"-keys on the three-
dimensional work of Duchamp. And even there Marcel Duchamp had hidden the exact identical 
events. This could not be a coincidence anymore. This was ingenious hiding!  
"Duchamp really made a visual hiding game about his own most private, very specific sexual 
desire : he loved to see, feel and taste female urine and farts, which turned him on and made him 
masturbate."    
 
Hard to believe indeed. But Lindemans accepted these facts and was willing to play along with 
this creatively interesting but pervert kind of hide-and-seek. He went on analysing a lot of Marcel 



Duchamp's work. After that, Lindemans had to conclude that Marcel Duchamp hid his personal 
sexual longing in every work of art he made. "Probably not as a sick obsession, it looks more like 
Marcel Duchamp took it as a challenge and played this dangerous game all the time, his whole 
life long. ’Eau et Gaz à tous les étages‘. " 
 
In order to understand the artist better and to appreciate the work more, Lindemans made aside a 
study of Marcel Duchamp's biography. He did the two investigations, the work and the life, both 
in a chronological order. Because Marcel Duchamp loved to play chess.  
 
"Marcel Duchamp, who was a chess master on an Olympic level, made his art with a chess 
player's attitude: all your moves hide something essential which you hope the adversary will not 
notice. Behind the careless, sometimes crazy moves a grand plan is hidden... patiently, step by 
step... towards victory. Marcel Duchamp won his big game. Because we never noticed the 
essentials." 
 
Every winning chess player loves his game being analysed. With the Duchamp glasses on his 
nose, Lindemans analysed Duchamp's work and life chronologically, move after move. Without 
the help of other theories on Marcel Duchamp, Lindemans came to a very simple, new thesis 
about The sexual relationship with his sister, The therapy in Munich, The creation of four-
dimensional art, The art of play and money and The big secret of the Duchamp family.  
 
Lindemans made a vast website about his investigation, hoping to make us see, understand and 
accept. And to spread this news fast and freely. "My aim is not at all to scandalise. But to honour 
Marcel Duchamp's brilliant creativity and extreme intelligence."  
 
The site is called 1-2-3-DUCHAMP! referring to what a kid yells, playing hide-and-seek, when a 
hidden one is found,. The site contains 80 visual analyses and 92 biographical remarks. 
Duchamp's work is divided in 4 lifetime periods. There is an extra chapter about the Duchamp 
family. 
The exhibition shows the process itself of visual analysing, which Gorik Lindemans mostly 
did by hand. This has resulted in very interesting series of colourful A4 drawings. 
 
Lindemans considers his work as but the start of something big. But first, the vulgar urine-and-
farts essentials must be taken serious.  
"Only because Marcel Duchamp wanted us to," states Lindemans "the message of ’Etant donnés: 
1)La chutte d'eau, 2)Le gaz d'eclairage‘ is his dying wish." 
 
"Marcel Duchamp asks us here to acknowledge the genius he did know he was. And not the 
genius he did not know he was. He wants us to put on his urine-and-farts spectacles, lest we will 
see his true art. He pushes us to look not only with our eyes but with our minds in particular. 
Duchamp told us a hundred times he wanted to quit the ’retinal art‘ in favour of a more ’mental 
art‘. Like in chess. We have to do puzzles with Duchamp. Thinking and playing as a new art 
medium, with time as a very significant element. We have to live the experience of an artwork. 
Four dimensional art is the true contribution of Marcel Duchamp to Art History. " 
 
Gorik Lindemans is a visual artist himself. He is a painter who loves to understand through 
seeing and who likes a little play too.  



The difficult thing about his discovery was/is/will be: how to bring with a serious approach a 
subject that no-one ever will take serious. He decided to share his information in an open, not too 
serious, playful way. Yet overwhelming, to make it absolutely clear that this could not only be a 
fruit of his own imagination, perversity or creativity. 
    
Lindemans does not claim to be a Duchamp connoisseur.  
"Others will surely correct me, here and there, but I believe that the essence of my thesis is 
correct. Now the real research must start. I expect much from the native French speaking 
Duchamp lovers. With the two Duchamp-keys in mind, they will be able to decipher his many 
word games. This will give valuable information about factual material."  
 
Marcel Duchamp himself kept evidently quite about everything. Consequently his work and life 
slumber in oceans of hypothetic guessing, for a hundred years now.  
Today, in 2012, the 1-2-3-DUCHAMP! site of Gorik Lindemans presents a new, less hypothetic 
view and it very much seems to be the right track. 
 
 
 
 
 
English site:  onetwothreeduchamp.wordpress.com   
Dutch site:  eentweedrieduchamp.wordpress.com 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
GORIK LINDEMANS (°1956) lives and works in Brussels. He painted 'Comparisons' in the early 
80’s. After that he made 'Photo-settings' with vintage material. In the 90’s he was rather an 
audio-visual artist, using books as the main part of his installations. This was followed by 
photographical work, mainly slide shows. Lindemans did graphic design for other artists in 
dance, theatre and fashion. He also illustrated some children books. In 2000 he distanced himself 
from the art scene. In 2008 he returned with 'Transpictions' (combining Photoshop and painting). 
Now he keeps his little 'Paintery Lindemans' in the heart of Brussels. 
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